
ENL 3251 Victorian Literature: Ways of Seeing 
Spring 2013 

Section: 1D68 
Instructor: Kayley Thomas 
Office: TUR 4315 

Meets: T 2-3 / TH 3 in MAT 11 
Contact: kjthomas@ufl.edu 

Office Hours: MW 7

 
Course website: http://victorianwaysofseeing.wordpress.com/ 

 

Course Description 

John Ruskin wrote in 1856 that”the greatest thing a human soul ever does in this world is to see 
something.” As a result of innovations in technology and science, changing trends in aesthetic 
philosophies, and shifts in valuations of the purpose of culture and the arts, the Victorians lived 
in an age of complex, constantly evolving, and competing ways of seeing. Throughout the course 
of the semester, we will seek to investigate what Kate Flint calls in The Victorians and the Visual 
Imagination “the tension that existed between the different valuations given to outward and 
inward seeing; to observation, on the one hand, and the life of the imagination on the other” (2). 
Of particular interest for our purposes will be: art, literary, and cultural criticism; the science of 
observation; fictions of detection and investigation; and the “sister arts” of poetry and painting. 
In exploring these ways of seeing, we will also engage with a variety of lenses through which the 
Victorians viewed the world and created their critical and artistic reflections upon it, including 
religion, science, nationhood, class, gender, and sexuality. 

The selected readings will cover some of the major, canonical figures in the study of Victorian 
literature, as well as a few lesser-known writers and artists who were actually quite popular and 
influential in their time and/or have been reevaluated by recent literary critics as offering 
important contributions to a study of Victorian culture. We will examine a broad range of texts 
and genres, from novels, poetry, and short fiction, to journalism, lectures, paintings and other 
visual arts, and critical essays. 

Note: The course website at http://victorianwaysofseeing.wordpress.com/ will be used for course 
information (including this syllabus), weekly reading schedules, blog prompts, detailed 
assignment descriptions, and other resources. The course page on e-Learning at 
https://lss.at.ufl.edu/ will allow you to track your grades throughout the semester and access 
additional readings. 

 

 



Course Goals 

One of the goals of this course will be to understand the major cultural conversations occurring 
in Victorian Britain. Channeling these conversations through the fiction, poetry, and non-fiction 
of the era, this course will engage these issues through in-class discussions and a variety of 
assignments. We will examine how Victorians thought of their own culture, in how they created 
and critiqued it, and we will from our position, in studying their creative and critical works, form 
our own theories, including connections to contemporary cultural concerns. While the “ways of 
seeing” course theme will provide varied lenses through which to examine Victorian culture, it 
should function as a touchstone and not a constraint – we will endeavor to explore other themes 
as they emerge in class discussions. 

Other goals of this course include becoming familiarized with a wide range of Victorian texts, 
learning how to read these texts critically, incorporating contemporary scholarship into our 
interpretive practices, and constructing essays that are thoughtful and persuasive. In addition to 
regular reading responses, assignments will also include a midterm exam and a final paper. 

 

Required Texts 

Doyle, Sir Arthur Conan. The Complete Sherlock Holmes, Volume I. New York: Barnes & Noble 
Classics, 2004. (ISBN: 978-1-593-08034-1) 

Eliot, George. The Lifted Veil and Brother Jacob. Ed. Helen Small. New York: Oxford 
University Press, 2009. (ISBN: 978-0-199-55505-5) 

Greenblatt, Stephen, ed. The Norton Anthology of English Literature, Volume E: The Victorian 
Age. 9th ed. New York: W.W. Norton & Co., 2012. (ISBN: 978-0-393-91253-1) 

Tennyson, Alfred Lord. In Memoriam. Ed. Erik Gray. New York: W.W. Norton & Company, 
Inc., 2003. (ISBN: 978-0-393-97926-8) 

Wilde, Oscar. The Picture of Dorian Gray. Ed. Michael Patrick Gillespie. 2nd ed. New York: 
W.W. Norton & Company, Inc., 2007. (ISBN: 978-0-393-92754-2) 

 

*additional readings will be provided on e-Learning 

 

 

 



Assignments 

Short Response Essays/Blogs – 10 total @ 20 points each (200 points): A 500-word minimum 
response to an online prompt. At the beginning of the semester, you will create a WordPress blog 
that you will use to share your writing as well as to read and comment upon the writing of your 
peers. A prompt will be provided each Thursday; you must post your response by noon the 
following Monday and post any comments by noon on Wednesday. These prompts will 
correspond to the readings, discussions, and themes of the class and vary from week to week. 
The purpose of this assignment is to facilitate dynamic reading experiences, critical thinking, and 
an engaged and interactive discourse community. Blog posts are not to be confused, however, 
with free-form, hastily drafted works; they must follow the same academic writing style and 
conventions required of standard essays. 

Class Discussion Prompts – 13 total @ 5 points each (65 points): An insight about the text (2–3 
sentences) and a discussion question that you will print out and bring to one of the week’s class 
meetings – you may choose to do so for either Tuesday or Thursday of any given week. You 
may be called upon in class to share your insight or question, and you will turn these in to me at 
the end of the period for credit. 

Midterm Exam (250 points): A take-home exam with multiple essay questions intended to 
measure your comprehension of the course material and its contexts and themes. 

Final Paper Prospectus (35 points): A 1–2 page proposal that poses your final paper’s thesis or 
a strong investigative question, a plan for developing your argument, and a list of primary and 
secondary sources that you will use. Your final paper will not be accepted if the prospectus is not 
approved. 

Final Paper (350 points): An analytical term paper of approximately 8–10 pages on a topic of 
your choosing. Your topic should engage with the themes of the course and incorporate both 
primary and secondary texts and evidence of your own critical thinking and interpretive abilities. 

Class participation (100 points): In order to develop an open, engaging community of critical 
thinkers, we must all actively participate in the learning process. By meeting attendance 
requirements and completing course assignments, you fulfill half of your commitment to the 
class. The other half consists of your participation in class discussions and activities (including 
group work and quizzes), blog commentary, and any out-of-class activities/homework assigned 
throughout the semester. 

TOTAL: 1000 points 

 
Grading Scale 

A 4.0 93-100 930-1000  C 2.0 73-76 730-769 
A- 3.67 90-92 900-929  C- 1.67 70-72 700-729 
B+ 3.33 87-89 870-899  D+ 1.33 67-69 670-699 



B 3.0 83-86 830-869  D 1.0 63-66 630-669 
B- 2.67 80-82 800-829  D- 0.67 60-62 600-629 
C+ 2.33 77-79 770-799  E 0.00 0-59 0-599 
 

*You can track your grades throughout the semester by logging into e-Learning at 
https://lss.at.ufl.edu/.  

 

Semester Schedule 

Note: This schedule is tentative and subject to revision. All readings and assignments are due 
on the date indicated. Readings from the anthology will appear as Norton. Readings noted as 
located on e-Learning can be accessed by logging in at https://lss.at.ufl.edu/ and accessing the 
“Resources” folder on our course’s page. You must print these readings out and bring them 
with you to class. Readings from other texts are noted accordingly. Check the course blog 
regularly for any updates or changes to the weekly schedule and links to additional materials (ie. 
art, other references, etc). 

Introduction: The Victorian Age 

Week 1: January 7-11 

T – Course goals, themes, and policies 

TH – “The Victorian Age” on e-Learning; John Stuart Mill, biographical note in Norton p. 1086-
1088 + “What is Poetry?” in Norton p. 1088-1095 

 

Outward and Inward Seeing: Art, Science, and Spirituality 

Week 2: January 14-18 

T – Alfred Lord Tennyson’s In Memoriam – biographical note in Norton p. 1156-1159; Erik 
Gray, “Introduction” on e-Learning; Prologue, Canto 1-7, 9-10, 13-15, 19, 21-30, 47, 54-56 on e-
Learning or in Norton p. 1187-1207; Eleanor Bustin Mattes, “The Challenge of Geology to 
Belief in Immortality and a God of Love” on e-Learning 

 

TH - Alfred Lord Tennyson’s In Memoriam Cantos 91, 93-96, 118, 120, 123-124, 126-127, 129- 
131, Epilogue on e-Learning or in Norton p. 1218-1235; T.S. Eliot, “In Memoriam” on e-
Learning 



Week 3: January 21-25 

T – “Evolution” in Norton p. 1560, Charles Darwin, biographical note in Norton p. 1560-1561 + 
“Struggle for Existence” in Norton p. 1561-1565, “Recapitulation and Conclusion” in Norton p. 
1565-1569, “Natural Selection and Sexual Selection” in Norton p. 1569-1573 

TH – Thomas Henry Huxley, biographical note in Norton p. 1449-1450 + “The Values of 
Education in the Sciences” in Norton p. 1451-157, “Agnosticism and Christianity” in Norton p. 
1458-1462; Leonard Huxley, “The Huxley-Wilberforce Debate at Oxford” in Norton p. 1573-
1577 

Week 4: January 28-February 1 

T – Matthew Arnold, biographical note in Norton p. 1369-1373 + “Literature and Science” in 
Norton p. 1436-1449, “Sweetness and Light” in Norton p. 1418-1420, “Preface to Poems” in 
Norton p. 1394-1404, “The Function of Criticism as the Present Time” in Norton p. 1404-1418, 
“Isolation. To Marguerite” in Norton p. 1373-1374, “To Marguerite – Continued” in Norton p. 
1374-1375 

TH – Matthew Arnold, “The Buried Life” in Norton p. 1375-1377, “The Scholar Gypsy” in 
Norton p. 1381-1387, “Dover Beach” in Norton p. 1387-1388, “Stanzas from the Grande 
Chartreuse” in Norton p. 1388-1394 

Week 5: February 4-8 

T – George Eliot, “The Lifted Veil” p. 1-44 + editor’s “Introduction” p. ix-xxx (read after 
reading the story) in The Lifted Veil and Brother Jacob; Kate Flint, “Lifting the Veil” on e-
Learning 

TH – Margaret Oliphant, “The Library Window” on e-Learning  

 

Ekphrasis and the Sister Arts of Poetry and Painting 

Week 6: February 11-15 

T – John Ruskin, biographical note in Norton p. 1335-1337 + “A Definition of Greatness in Art” 
in Norton p. 1338, “The Slave Ship” in Norton p. 1339 + accompanying artwork (website), from 
Of the Pathetic Fallacy in Norton p. 1340-1342; “Ekphrasis” on e-Learning; Alfred Lord 
Tennyson, “Mariana” in Norton p. 1159-1161 

TH – Alfred Lord Tennyson, “The Lady of Shalott” in Norton p. 1161-1166 + accompanying 
paintings (website); Arthur Henry Hallam, “On Some of the Characteristics of Modern Poetry 
and on the Lyrical Poems of Alfred Tennyson” on e-Learning 



Week 7: February 18-22 

T – Robert Browning, biographical note in Norton p. 1275-1278 + “My Last Duchess” in Norton 
p. 1282-1283, “Fra Lippo Lippi” in Norton p. 1300-1309, “Andrea del Sarto” in Norton p. 1309-
1315; Augusta Webster, biographical note + “A Painter” on e-Learning 

TH – Robert Browning, “Porphyria’s Lover” in Norton p. 1278-1279, “Love Among the Ruins” 
in Norton p. 1292-1294; Assign Take-Home Midterm Exam 

Week 8: February 25-March 1 

T – “Pre-Raphaelitism” in Norton p. 1463-1464; John Ruskin, From Pre-Raphaelitism in Norton 
p. 1468-1470; William Michael Rossetti, “The Pre-Raphaelite Manifesto” in Norton p. 1470-
1471; Algernon Charles Swinburne, biographical note in Norton p. 1525-1526 + “Under the 
Microscope” on e-Learning; Examination of Pre-Raphaelite and associated artists (Powerpoint 
on e-Learning) – works by John Everett Millais, Dante Gabriel Rossetti, William Holman Hunt, 
Edward Burne-Jones, William Morris, others; Dante Gabriel Rossetti, biographical note in 
Norton p. 1471-1472 + illustrated poems on e-Learning 

TH – Photography of Julia Margaret Cameron (Powerpoint on e-Learning); reading TBA; Take-
Home Midterm Exam Due 

Week 9: March 4-8 

SPRING BREAK – NO CLASSES 

Week 10: March 11-15 

T – Christina Rossetti, biographical note in Norton p. 1489-1490 + “After Death” in Norton p. 
1491, “In an Artist’s Studio” in Norton p. 1493 + accompanying artwork (website), “Goblin 
Market” in Norton p. 1496-1508 + accompanying artwork (website)  

 TH – Gerard Manley Hopkins, biographical note in Norton p.1546-1548 + “God’s Grandeur” in 
Norton p. 1548, “The Starlight Night” in Norton p. 1549, “As Kingfishers Catch Fire” in Norton 
p. 1549, “Pied Beauty” in Norton p. 1551, “That Nature Is a Heraclitean Fire and of the Comfort 
of the Resurrection” in Norton p. 1556, journal entries in Norton p. 1557-1559 

 

Aesthetic Investigations: Decadent and Detective Literature 

Week 11: March 18-22 

T – Walter Pater, biographical note in Norton p. 1537-1538 + “Introduction” and “Conclusion” 
from Studies in the History of the Renaissance in Norton p. 1538-1545; Karl Beckson, “Preface 
to Second Edition,” “Preface,” and “Introduction,” from Aesthetes and Decadents of the 1890s 



on e-Learning; Oscar Wilde, biographical note in Norton p. 1720-1721 + “The Critic as Artist” 
in Norton p. 1723-1732; “The Decay of Lying” in The Picture of Dorian Gray p. 343-350 

TH – Oscar Wilde, editorial and authorial prefaces + p. 3-53 in The Picture of Dorian Gray 

Week 12: March 25-29 

T – finish The Picture of Dorian Gray; reviews and responses from Wilde p. 351-374 in The 
Picture of Dorian Gray; Sheldon W. Liebman, “Character Design in The Picture of Dorian 
Gray” in The Picture of Dorian Gray p. 439-460 

TH – Oscar Wilde, “Impression du Matin” in Norton p. 1722, “The Harlot’s House” in Norton p. 
1722-1723, “The Portrait of Mr. W.H.” on e-Learning 

Week 13: April 1-5 

T – Arthur Machen, biographical note + The Great God Pan on e-Learning; Susan J. Navarette, 
“The Word Made Flesh: Protoplasmic Predications in Arthur Machen’s ‘The Great God Pan’” on 
e-Learning 

TH – Vernon Lee, biographical note + “Dionea” and “Prince Alberic and the Snake Lady” on e-
Learning; Final Paper Prospectus Due 

Week 14: April 8-12 

T – Robert Louis Stevenson, biographical note in Norton p. 1675-1677 + The Strange Case of 
Dr. Jekyll and Mr. Hyde in Norton p. 1677-1693 (up to “Remarkable Incident of Dr. Lanyon”) 

TH – Robert Louis Stevenson, finish The Strange Case of Dr. Jekyll and Mr. Hyde; Stephen D. 
Arata, “The Sedulous Ape: Atavism, Professionalism, and Stevenson’s Jekyll and Hyde” on e-
Learning 

Week 15: April 15-19 

T – Sir Arthur Conan Doyle, biographical note on e-Learning + “A Study in Scarlet” in The 
Complete Sherlock Holmes; “The Red-Headed League” and “The Man with the Twisted Lip” 
and/or other stories in The Complete Sherlock Holmes; Ronald R. Thomas, “Making Darkness 
Visible: Capturing the Criminal and Observing the Law in Victorian Photography and Detective 
Ficton” on e-Learning 

TH – Sir Arthur Conan Doyle, assigned stories in The Complete Sherlock Holmes 

Week 16: April 22-26 

T – Aubrey Beardsley art (Powerpoint on e-Learning); Course Wrap-Up 



Final Paper Due April 29th via e-Learning by 8pm 

 

Course Policies 

Attendance 

ENL 3251 will be largely discussion-based, which means that much of the learning that takes 
place is spontaneous and difficult to reproduce outside of class. Attendance is therefore integral 
to your success in this course and your participation in it as an active member of a learning 
community. In order to benefit from the knowledge and insight that your peers have to offer, you 
must be present in class. (Further, in order to receive participation points, you must be present in 
order to participate!) 

Consequently, if you miss more than three classes during the semester, your grade will drop 
considerably. Each absence beyond three will lower your overall grade by 1 full letter grade (for 
example, an A- will automatically become a B-). 

Exempt from this policy are only those absences involving university-sponsored events, such as 
athletics and band, and religious holidays, for which you must provide appropriate 
documentation. Absences for illness or family emergencies will count toward your three allowed 
absences. I advise that you save your absences for when you are truly ill. (If you develop a 
medical condition or other serious problem that prevents you from coming to class, see me as 
soon as possible to discuss options.) 

Note: If you are absent, whether excused or unexcused, it is your responsibility to make yourself 
aware of all class discussions and activities as well as any new developments, such as 
assignments and due dates. You are still responsible for turning assignments in on time. You will 
not, however, be able to make up any in-class assignments. I will NOT approach you regarding 
absences and missing or late assignments; it is your responsibility to speak to me and keep track 
of your own attendance and assignments. 

Tardiness: Please do not come late to class; arriving late disrupts everyone. If you are more than 
15 minutes late, you will be marked absent. Being tardy three times (five or more minutes late) 
will equal one absence. 

Additionally, please note that roll will be called at the beginning of each class period; if you 
arrive late and do not inform me of your attendance at the end of the period, you will be marked 
absent. 

Classroom Behavior 

The texts we will discuss and write about will likely elicit varying opinions and interpretations. 
You are expected to demonstrate respect for ideas that may differ from your own. Show both me 
and your fellow students proper attention and courtesy at all times. 



*** All cell phones, laptops, tablets, and other electronic devices should be turned off during 
class time, unless prior accommodations have been made or I designate otherwise. This includes 
note-taking and accessing course materials: bring paper to write on and bring any necessary 
print-outs to read from. Failure to comply may result in dismissal from the class; this will 
constitute a day’s absence. 

Preparation 

You are expected to be prepared for every class, including completing all reading and writing 
assignments on time. Take notes on every reading and come to class ready to discuss the 
material. Be sure to bring your textbook(s) or print-outs with you. Failure to be prepared for or to 
contribute to in-class activities and discussion will lower your participation grade. 

 

Mode of Submission 

All papers must be formatted according to MLA style in 12-point Times New Roman font and 
double-spaced. The top left-hand corner of the first page of any assignment should include your 
name, the course number, my name, and the date. The second page onward should include a 
header in the top right-hand corner with your last name and the page number. Make certain to 
staple your essay and print it in black ink. 

Assignments must be handed in as a paper copy in class and submitted via e-Learning as a .rtf, 
.doc or .docx file, excepting class discussion prompts and short response essays, which are to be 
posted on your blog. 

Points will be subtracted for documents that do not meet professional standards. Save and back 
up all of your projects regularly; “my computer crashed” or “my printer broke” is not a valid 
excuse. 

Note: There is free printing at the Reitz Union Building! 

Deadlines 

Deadlines are provided on the syllabus and on each assignment sheet. Late work will not be 
accepted. 

Plagiarism 

Plagiarism is a serious violation of the Student Honor Code. The Honor Code prohibits and 
defines plagiarism as follows: 

Plagiarism: A student shall not represent as the student’s own work all or any portion of the work 
of another. Plagiarism includes (but is not limited to): 



a. Quoting oral or written materials, whether published or unpublished, without proper 
attribution. 

b. Submitting a document or assignment which in whole or in part is identical or substantially 
identical to a document or assignment not authored by the student. (University of Florida, 
Student Honor Code, 15 Aug. 2007) 

All students must abide by the Student Honor Code. For more information about academic 
honesty, including definitions of plagiarism and unauthorized collaboration, see: 
http://www.dso.ufl.edu/sccr/honorcodes/honorcode.php 

Important Tip: You should never copy and paste something from the Internet without providing 
the exact location from which it came. 

Note: I also consider submitting work that you produced for a previous course to be a form of 
plagiarism; you must produce original writing for this class. 

***All acts of plagiarism will result in failure of the assignment and may result in failure of 
the entire course. Plagiarism can occur even without any intention to deceive if you fail to 
understand and employ proper documentation techniques. When in doubt, ask for help! 

Graded Materials 

You are responsible for maintaining original copies of all work submitted in this course and 
retaining all returned, graded work until the semester is over. Should the need arise for a re-
submission of papers or a review of graded papers, it is your responsibility to have and to make 
available this material. 

Sexual Harassment 

UF provides an educational and working environment that is free from sex discrimination and 
sexual harassment for its students, staff, and faculty. For more about UF policies regarding 
harassment, see: http://www.dso.ufl.edu/sccr/sexual/ 

Students with Disabilities 

The Disability Resource Center in the Dean of Students Office provides information and support 
regarding accommodations for students with disabilities. For more information, see: 
http://www.dso.ufl.edu/drc/ 

The office will provide you with appropriate documentation, and you must then provide this 
documentation to me when requesting accommodation. Please schedule a meeting with me to 
discuss any accommodations within the first week of classes. 


