
ENG 1131: WRITING THROUGH MEDIA 

V. ADAPTATION AND INTERTEXTUALITY  
 

ENG 1131: Writing Through Media, Section 7489                  Spring 2011 

CSE E211A                                              MWF Period 7; TH Period E1-E3                                            

Instructor: Kayley Thomas                                                          Office: Rolfs Hall 501 

Email: kjthomas@ufl.edu            Office hours: MW Period 8 & by appointment 

Website: http://writingthruadaptation.wordpress.com/                            

                          
 

COURSE DESCRIPTION 
 

This course is designed to explore the transition underway between literacy and post-literacy 

(electracy) in contemporary culture through examining popular adaptations. Hollywood is 

certainly rife with remakes at the moment, but this is far from a new phenomenon: people have 

been adapting stories for centuries. If you look closely enough at any story, you might find that it 

bears the traces of another. Every text is arguably “a permutation of texts, an intertextuality” 

(Kristeva, 1980: 36); most adaptations simply make their relationship to other texts explicit. 

Questions about what constitutes an original or creative work arise in encountering these 

adaptations, as well as concerns over textual and cultural authority and canonicity: why do some 

stories persist, and why might some resist adaptation? How does the present draw upon the past? 

How do we make use of the tools and modes of literacy available to us in order to tell and 

experience stories? We will trace what happens to a narrative as it moves between different 

hands, genres and mediums, observing and interrogating what changes, what stays the same, and 

how this speaks to storytelling, audiences, and shifts in technologies and ideologies, amongst 

other things.  

 

ENG 1131 is about writing through media, not just about media, however. This course will give 

you the opportunity to engage with new media tools in order to explore concepts of adaptation as 

well as create your own adaptive works. The goal of Writing Through Media is to help you think 

critically and creatively about popular adaptations in media as an academic and a cultural 

participant. 
 

Course Objectives 
 

Upon completion of this course, it is my hope that you will come away with: 

 

 An understanding of patterns and diversity of narratives, arguments, and tropes that occur 

in various adaptations and mediums 

 The skills necessary to critically analyze intertextuality in technology, media, and pop 

culture 

 A familiarity with the theoretical/ideological motivations of adaptation 

 Confidence in your reflective, interpretive, and creative abilities 

 More advanced academic writing and research skills 

 A critical vocabulary for describing literature, film, and culture 

http://writingthruadaptation.wordpress.com/


 A desire to be a more active (as opposed to passive), productive consumer (prosumer) of 

culture, and a more active and responsible user of the various technologies that have 

become a part of our everyday lives in the electronic age 
 

 

Required Texts  
(Available at the UF Bookstore in the Reitz Union.) 

 

Doyle, Sir Arthur Conan. The Complete Sherlock Holmes, Volume I. New York: Barnes & Noble 

Classics, 2004. ISBN-13: 978-1593080341 

 

Gray, Jonathan. Show Sold Separately: Promos, Spoilers, and Other Media Paratexts. New 

York: NYU Press, 2010. ISBN-13: 978-081473195 

 

McCloud, Scott. Understanding Comics: The Invisible Art. New York: HarperCollins, 1994. 

ISBN-13: 978-0060976255 

 

Moore, Alan and Dave Gibbons. Watchmen. New York: DC Comics, 2008. ISBN-13: 978-

0930289232 

 

Sanders, Julie. Adaptation and Appropriation (The New Critical Idiom). New York: Routledge, 

2006. ISBN-13: 978-0415311724 

 

*Additional readings will be posted on Sakai at https://lss.at.ufl.edu/. You are responsible for 

printing these out and bringing them with you to class. 

Screenings 

Bridget Jones’s Diary 

Harry Potter and the Sorcerer’s Stone 

Merlin (BBC) 

Pride and Prejudice (BBC, 1995) 

RiP: A Remix Manifesto 

Sherlock (BBC) 

Sherlock Holmes (2009) 

Snow White 

Snow White: A Tale of Terror 

Star Trek (2009) 

Star Trek: The Original Series 

The Sword in the Stone 

Watchmen 

ASSIGNMENTS AND GRADING 

Blog Entries (1500 words) 

https://lss.at.ufl.edu/


In conjunction with the course web site/blog, you will set up your own Wordpress blog to use as 

a site of research and reflection. Over the course of the semester, there will be ten or more 

opportunities to respond to a blog prompt; you are responsible for responding to five of your 

choosing (300-500 words per post). These prompts will correspond to the readings, screenings, 

and themes of the class and vary from week to week; some may ask you, for example, to search 

the web on a particular issue and report back your findings, whereas others may include thinking 

about a particular question or even writing your own small adaptive scene from one of our 

screenings. You will also be expected to comment on another student’s blog every week. Each 

blog entry is worth 10 points. 50 points. 

Essay #1 (500 words) 

This first assignment asks you to compare The Brothers Grimm’s Snow White, Disney’s Snow 

White, and/or Snow White: A Tale of Terror through a discussion of the narrative framing and 

devices you learned from the Sean Hall readings and ideas of originality, creativity, fidelity, and 

genre from Adaptation and Appropriation. What happens to the “original” story when it is 

adapted? What does the adaptation use and do? Does the adaptation transform your reading of 

the original, and in what ways? 50 points. 

Essay #2 (800 words) 

For the second essay, you will address the persistent appeal of Pride and Prejudice as the story 

appears in the BBC series and Bridget Jones’ Diary. Possible questions to consider: What is it 

about Austen’s characters that live on? How well do they work in a modern setting? What roles 

do Darcy the character and Colin Firth the actor play in the texts’ intertextuality? How do these 

works portray and engage women – Austen’s characters, Austen fans, Helen Fielding, and 

Bridget Jones? 125 points. 

Essay #3 (800) 

In comparing Watchmen the graphic novel and Watchmen the film, you will write about the 

difficulty of adaptation. You should examine the storytelling devices of both mediums as well as 

the filmic nature of the graphic novel and the graphical nature of the film. Is the adaptation 

successful by your definitions, which you should outline, and why? Consider: Why did so many 

attempts to adapt this story fall through? Why does Alan Moore resist adaptation of his work? 

How does medium affect narrative?  125 points. 

Essay #4 (1000) 

You have several options for this essay. 1. Examining the BBC’s Sherlock and/or Guy Ritchie’s 

Sherlock Holmes, discuss how the paratextual elements inform your viewing. 2. Discuss how A 

Study in Scarlet, Sherlock and/or Sherlock Holmes explore the idea of homosociality, gender 

relationships, and sexual identity, both in Victorian and contemporary ways. 3. Comparing A 

Study in Scarlet to Sherlock or Sherlock Holmes, how do the adaptations engage with the original 

text? Do they return to or depart from it? How does encountering the adaptation and the original 

speak to your previous ideas about the iconic figures of Holmes and Watson?  200 points. 



 

Video/Essay #5 (200 words) 

Using the grammar and principles of remixing, you will create a video for this assignment that 

communicates an idea about intertextuality, adaptation, and/or remixing. While you will be 

appropriating others’ materials, your idea must emerge clearly from the remix. The video must 

be between 90 seconds and 5 minutes long. We will discuss video creation in class; it is less 

difficult than you may think. Along with your video you must write a short description of what 

you are trying to accomplish with your creation.  100 points. 

Essay #6 (1200 words) 

Your final essay will focus on a topic of your choosing, which you should begin 

to think about early on. This assignment should engage the material and 

principles we have discussed throughout the semester, showcasing the knowledge 

you have gained and the insights you are able to make within the critical idiom of 

adaptation. 250 points. 
 

Participation/Professionalism 

Class discussion, in-class work, workshops, quizzes, etc. 100 points. 

 

TOTAL: 1000 points 

 

Grading Scale 
 

A 4.0 93-100 930-1000  C 2.0 73-76  730-769 

A- 3.67 90-92 900-929  C- 1.67  70-72 700-729 

B+ 3.33 87-89 870-899  D+ 1.33  67-69 670-699 

B 3.0 83-86 830-869  D 1.0   63-66 630-669 

B-  2.67 80-82 800-829  D- 0.67  60-62 600-629 

C+ 2.33 77-79 770-799  E    0.00  0-59 0-599 

 

UF has recently instituted minus grades. As a result, letter grades now have different grade point 

equivalencies. For more information, see: 

http://www.registrar.ufl.edu/catalog/policies/regulationgrades.html.  

 

COURSE POLICIES 

 

Attendance  
 

ENG 1131 is a participation-oriented, skills-based writing course, which means that you will 

build your skills incrementally and systematically in each class throughout the semester. Much of 

the learning that takes place is spontaneous and difficult to reproduce outside of class. 

 

http://www.registrar.ufl.edu/catalog/policies/regulationgrades.html


Consequently, if you miss more than three classes during the semester, your grade will drop 

considerably. Each absence beyond three will lower your overall grade by 50 points.  However, 

if you miss more than six classes, you will fail the course. Exempt from this policy are only 

those absences involving university-sponsored events, such as athletics and band, and religious 

holidays, for which you must provide appropriate documentation. Absences for illness or family 

emergencies will count toward your three allowed absences. I advise that you save your 

absences for when you are truly ill. 

 

***Film screenings ARE mandatory.*** 

 

If you are absent, whether excused or unexcused, it is still your responsibility to make yourself 

aware of all class discussions and activities as well as any new developments, such as 

assignments and due dates. You are still responsible for turning assignments in on time (by email 

if necessary). You will not, however, be able to make up any in-class assignments. 

 

Note: I will NOT approach you regarding absences and missing or late assignments; it is your 

responsibility to speak to me and keep track of your own attendance and assignments.   

 

*If you develop a medical condition that prevents you from coming to class, see me as soon as 

possible to discuss options. 

 

Tardiness: Please do not come late to class; arriving late disrupts the entire class. If you are 

more than 15 minutes late, you will be marked absent. Being tardy three times (five or more 

minutes late) will equal one absence. 

 

My Expectations about Your Writing 

 

Everyone comes into this course with a different set of writing skills. Some of you are quite 

experienced and skilled; others are less experienced and skilled. The point of this course is for 

you to develop as an academic writer, and as such you will gain experience and expertise in a 

variety of new areas. Due to the specific focus of the course, time constraints and my desire to 

meet the needs of the class as a whole, however, we will not be able to cover everything you 

would ever need to know about being a successful writer. There are certain aspects of the writing 

process that I expect you to already possess, such as: 

 an understanding of how paragraphs work, including topic sentences, support, and 

transitions  

 an understanding of how sentences work, including standard grammar, punctuation, style, 

usage, and mechanics 

 an understanding of methods of citation and avoiding plagiarism  

 an understanding of the basics of Word  

In other words, I hold you responsible for these skills right from the beginning (though, of 

course, there is always room for improvement, and I will provide you with feedback 

accordingly). If you feel that you lack proficiency in any of these areas, please speak with me 



and consider visiting the Reading and Writing Center as you draft an assignment. The RWC is 

located in the Teaching Center Mezzanine in SW Broward Hall. You can find out more 

information on their website at http://www.at.ufl.edu/rwcenter/.  

Preparation 
 

You are expected to be prepared for every class, including completing all reading and writing 

assignments on time. You should take notes on every reading and be ready with discussion 

points or questions. Be sure to bring your textbook(s) or print-outs with you to discuss the 

reading assigned for that day. Failure to be prepared for or to contribute to in-class activities and 

discussion will lower your participation grade. Papers and drafts are due at the beginning of 

class. Failure of technology is not an excuse. 

 

Note: Class discussion and collaborative work will be an integral part of this course.  It is in your 

best interest to come prepared and participate in class; the alternative is a dry lecture or a pop 

quiz.  The choice is yours. 
 

Mode of Submission 
 

All papers must be formatted according to MLA style in 12-point Times New Roman font and 

double-spaced. The top left-hand corner of the first page of any assignment should include your 

name, the course number, my name, and the date. The second page onward should include a 

header in the top right-hand corner with your last name and the page number. Be sure to staple 

papers before submitting hard copies. Your final drafts should be polished and presented in a 

professional manner. 

 

Points will be subtracted for documents that do not meet professional standards.  “My printer 

broke” is not a valid excuse.  Save and back up all of your projects regularly; “my computer 

crashed” is another statement that I will rarely accept. 

 

On peer review days, bring a completed draft of the current assignment to class for review. 

Drafts should be complete and polished, not "rough."   

Deadlines 

 

Deadlines are provided on the description of each assignment. Each assignment must be turned 

in at the beginning of class on the due date. Late assignments will be penalized at the rate of 10 

points per late day (or portion of one), including weekends and holidays. 

 

Plagiarism  
   

Plagiarism is a serious violation of the Student Honor Code. The Honor Code prohibits and 

defines plagiarism as follows: 

Plagiarism: A student shall not represent as the student’s own work all or any portion of 

the work of another. Plagiarism includes (but is not limited to): 

http://www.at.ufl.edu/rwcenter/


a. Quoting oral or written materials, whether published or unpublished, without proper 

attribution. 

b. Submitting a document or assignment which in whole or in part is identical or 

substantially identical to a document or assignment not authored by the student. 

(University of Florida, Student Honor Code, 15 Aug. 2007) 

 

All students are required to abide by the Student Honor Code. For more information about 

academic honesty, including definitions of plagiarism and unauthorized collaboration, see:  

http://www.dso.ufl.edu/sccr/honorcodes/honorcode.php.  

 

Important Tip: You should never copy and paste something from the Internet without providing 

the exact location from which it came. 

 

All acts of plagiarism will result in failure of the assignment and may result in failure of the 

entire course. Plagiarism can occur even without any intention to deceive if you fail to 

understand and employ proper documentation techniques. When in doubt, ask for help!   

 

  

Graded Materials 
 

You are responsible for maintaining duplicate copies of all work submitted in this course and 

retaining all returned, graded work until the semester is over. Should the need arise for a re-

submission of papers or a review of graded papers, it is your responsibility to have and to make 

available this material. 

 

Classroom Behavior 
 

Please keep in mind that students come from diverse cultural, economic, and ethnic backgrounds. 

Some of the texts we will discuss and write about engage controversial topics and opinions. 

Diverse student backgrounds combined with provocative texts require that you demonstrate 

respect for ideas that may differ from your own. Show both your instructor and your fellow 

students proper attention and respect at all times. 

 

*** All cellular phones, computers and other electronic devices should be turned off during class 

time, unless prior accommodations have been made or they are requisite to the activities at hand. 

Failure to comply may result in dismissal from the class, resulting in a day’s absence. 

 

Sexual Harassment 
 

UF provides an educational and working environment for its students, faculty, and staff that is 

free from sex discrimination and sexual harassment. For more about UF policies regarding 

harassment, see: 

http://www.dso.ufl.edu/studentguide/studentconductcode.php#s4041.  

http://www.dso.ufl.edu/sccr/honorcodes/honorcode.php
http://www.dso.ufl.edu/studentguide/studentconductcode.php#s4041


 

Students with Disabilities 
 

The Disability Resource Center in the Dean of Students Office provides students and faculty 

with information and support regarding accommodations for students with disabilities in the 

classroom. For more information, see: http://www.dso.ufl.edu/drc/. 

  

The office will provide you with appropriate documentation, and you must then provide this 

documentation to me when requesting accommodation. Please schedule a meeting with me to 

discuss any accommodations within the first week of classes. 

 

Final Grade Appeals 
In 1000- and 2000- level courses, students may appeal a final grade by filling out a form 

available from Carla Blount, Program Assistant in the English Department. Grade appeals may 

result in a higher, unchanged, or lower final grade. 

 

Statement of Composition (C) and Humanities (H) credit: 
This course can satisfy the UF General Education requirement for Composition or Humanities. 

For more information see:  

http://www.registrar.ufl.edu/catalog/policies/advisinggened.html.  

 

Statement of Writing Requirement: 
This course can satisfy the UF requirement for Writing. For more information see: 

http://www.registrar.ufl.edu/catalog/policies/advisinggordon.html.  

 

Note: To receive writing credit, you must receive a grade of C (2.0) or higher AND satisfactory 

completion of the writing component of 6000 words; this means that you must complete every 

assignment. 

 
 

COURSE SCHEDULE (Tentative) 

 

*This schedule is subject to significant change as the semester progresses. Consult the Weekly 

Syllabus on the course blog regularly for updates. 

 

*Any reading not from one of the required textbooks can be found on Sakai as either a link or 

download in the Resources section. 

 
 

Week 1: January 5-7 
 

W – Course Introduction; Review Syllabus 

 

TH – No Class 

 

F – Creativity/Originality 

http://www.dso.ufl.edu/drc/
http://www.registrar.ufl.edu/catalog/policies/advisinggened.html
http://www.registrar.ufl.edu/catalog/policies/advisinggordon.html


HW – Read the Introduction, Chapter 1 and glossary of Adaptation and Appropriation 
 

 

Week 2: January 10-14 
 

M – Discuss Introduction and Chapter 1 

HW – Read “Introduction to Fairy Tale as Myth/Myth as Fairy Tale” by Jack Zipes; 

“Snow White and the Seven Dwarfs” by the Brothers Grimm   

 

W – Discuss “Snow White” and Zipes 

HW – Read “Signs and Signing” by Sean Hall 

 

TH – Screening: Disney’s Snow White 

 

F – Discuss “Signs and Signing” and Snow White 

HW – Read Chapter 5 of Adaptation and Appropriation 
 

 

Week 3: January 17-21 
 

 M – No Class – Martin Luther King, Jr. Day 

 

        W – Discuss Chapter 5 

 HW – Read “Sex and Violence: The Hard Core of Fairy Tales” by Maria Tatar  

 

 TH – Screening: Snow White: A Tale of Terror 

 

        F – Discuss “Sex and Violence” and Snow White; Assign Essay #1 

 HW – Read “Framing Meaning” by Sean Hall 

  

 

Week 4: January 24-28 
 

        M – Discuss “Framing Meaning” and Snow White 

HW – Draft of Essay #1; Read “Short ‘Takes’ On Austen: Summarizing the Controversy 

Between Literary Purists and Film Enthusiasts” by Roger Gard, Gaylene Preston, and 

Kate Bowles 

            

W – Draft of Essay #1 Due; Peer Review; Discuss “Short ‘Takes’ on Austen”; Introduce 

history of Austen adaptations 

HW – Read “Janeite Culture: What Does the Name ‘Jane Austen’ Authorize?” by Harriet 

Margolis 

 

 TH – Screening: Pride & Prejudice 

 

F – Essay #1 Due; Discuss “Janeite Culture” and Pride & Prejudice 



HW – Finish Pride & Prejudice; Read P&P news clippings selection 

 
 

Week 5: January 31-February 4 
            

       M – Discuss P&P popularity; Introduce Bridget Jones’s Diary column/novel/film 

 HW – Read Bridget Jones’s Diary selection and “Why Adapt?” by Linda Hutcheon 

  

W – Discuss Bridget Jones and “Why Adapt?”; Assign Essay #2 

HW – Read “Inf(l)ecting Pride and Prejudice: Dialogism, Intertextuality, and 

Adaptation” by Mireia Aragay and Gemma Lopez 

 

 TH – Screening: Bridget Jones’s Diary 

 

 F – Discuss “Inf(l)ecting Pride and Prejudice” 

HW – Read “Bridget Jones and Mark Darcy: Art Imitating Art…Imitating Art” by 

Cecilia Salber; Work on Draft of Essay #2 
 

 

Week 6: February 7-11 
 

 M – Discuss “Bridget Jones and Mark Darcy” 

 HW – Read Chapter 1-2 in Understanding Comics 

  

      W – Discuss Chapter 1-2 

 HW – Read Chapter 1-3 of Watchmen and Chapter 3-4 in Understanding Comics 

 

 TH – Overview of the Superhero genre 

 

      F – Draft of Essay #2 Due; Peer Review; Discuss Watchmen and Understanding Comics 

 HW – Read Chapter 4-7 of Watchmen and Chapter 5-6 in Understanding Comics  
 

 

Week 7: February 14-18 
 

M – Essay #2 Due; Discuss Watchmen 

HW – Finish Watchmen and Understanding Comics 

 

W – Discuss Watchmen 

HW – Read “’Why Don’t You Go Read a Book or Something?’: Watchmen as 

Literature” by Aaron Meskin  

 

TH – Screening: Watchmen 

 

F – Finish Watchmen; Discuss Meskin 

HW – Read “Who Watches the Watchmen? - How the Greatest Graphic Novel of Them 



All Confounded Hollywood” by David Hughes and “Alan Moore Still Knows the Score” 

by Nisha Gopalen 

 
 

Week 8: February 21-25 

 
M – Discuss Watchmen and readings; Assign Essay #3 

HW – Reading TBA 

 

W – Discuss fidelity/translation 

 

TH – Screening: Star Trek episodes 

 

F – Discuss Star Trek 

HW – Work on essay draft 
 

 

 

Week 9: February 28-March 4 
 

M – Draft of Essay #3 Due; Peer Review 

HW – Read “’Infinite Diversity in Infinite Combinations’: Genre and Authorship in Star 

Trek” by Henry Jenkins 

 

W – Discuss Jenkins; Introduce concept of “reboot” 

HW – Read Chapter 4 in Show Sold Separately 

 

TH – Screening: Star Trek (2009) 

 

F – Discuss Star Trek 

HW – Read Chapter 1-3 in Show Sold Separately 

 

Week 10: March 7-11 
  

No Classes – Spring Break 
  

  

Week 11: March 14-18 
 

M – Discuss Chapter 1-3; Introduce press surrounding Sherlock Holmes (2009) 

HW – Read press clippings selections; read selection from Between Men by Eve 

Kosofsky Sedgwick 

 

W – Discuss press clippings and Between Men 

HW – Read selection of Sherlock Holmes reviews; Chapter 7 in Adaptation and 

Appropriation 



 

 TH – Screening: Sherlock Holmes (2009) 

 

F – Discuss Chapter 7; Watch classic Sherlock Holmes adaptation clips 

 HW – Read Part I of “A Study in Scarlet” by Sir Arthur Conan Doyle 

 
 

Week 12: March 21-25 
 

M – Discuss “A Study in Scarlet” 

 HW – Read Part II of “A Study in Scarlet” 

 

W – Discuss “A Study in Scarlet”; Assign Essay #4 

 

TH – Screening: Sherlock episode “A Study in Pink” 

   

F – Discuss Sherlock; look at John Watson’s blog 

HW – Read “Sherlock – Transmedia Elements and Why It Works” by Simon Pulman 
  

 
 

Week 13: March 28-April 1 
 

M – Discuss “Sherlock – Transmedia” 

HW – Read selection from Palimpsests by Gerard Genette on hypertext 

 

W – Discuss hypertext 

HW – Read Chapter 5 in Show Sold Separately 
 

 TH – Screening: RiP: A Remix Manifesto; remixes and mashups; Assign Video/Essay #5 

 

F – Draft of Essay #4 Due; Peer Review; Discuss Chapter 5 

HW – Read “The Ecstasy of Influence: A Plagiarism” by Jonathan Lethem 
 

 

Week 14: April 4-8 
 

M – Essay #4 Due; Discuss “An Ecstasy of Influence” and copyright/fair use; Assign 

Essay #6 

HW – Read “Why Heather Can Write: Media Literacy and the Harry Potter Wars” by 

Henry Jenkins 

 

W – Discuss Jenkins and Harry Potter 

HW – Read “Harry Potter and the Fidelity Debate” by Deborah Cartmell and Imelda 

Whelehan 

 

TH – Screening: Harry Potter and the Sorcerer’s Stone 



 

 F – Discuss “Harry Potter and the Fidelity Debate” 

HW – Read HP fan fiction selection; “Archontic Literature: A Definition, A History, and 

Several Theories of Fan Fiction” by Abigail Derecho 
 

 

Week 15: April 11-15 
 

M – Video/Essay #5 Due; Discuss “Archontic Literature” 

HW – Read “The Storyteller” by Walter Benjamin 

 

 W – Discuss “The Storyteller”  

 

 TH – Screening: The Sword in the Stone; Merlin episode 

 

F – Draft of Essay #6 Due; Peer Review 
 

 

Week 16: April 18-20 

 
M – Evaluations; Course Wrap-Up 

 

 W – Essay #6 Due 
 

 

 


