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COURSE DESCRIPTION 
 

In the introduction to the 1831 edition of Frankenstein, Mary Shelley “bid my hideous progeny 

go forth and prosper” and so it did, from nearly instantaneous stage adaptations to the earliest of 

cinema. While it may be arguable whether or not many adaptations follow Shelley’s work 

“faithfully,” her novel is still reprinted, read, and taught, and the number of stories, from direct 

adaptations to more ambiguous descendents, mark the prosperity of one kind of progeny – the 

written word, the power of storytelling. And so Victor Frankenstein’s Monster persists as an 

imposing figure not only in science fiction and horror but as a profoundly powerful part of a 

broad cultural mythos. 

 

One aim of this course is to explore the impact that the story of Frankenstein’s Monster has had 

upon science fiction and society. The texts and films we will engage with all seek in some way to 

grapple with humanity and the richly perplexing questions such a complex concept raises. What 

makes us human? What makes us monstrous? Should man “play God”?  These are universal 

concerns that many stories undertake; we will be particularly attentive to the relationship 

between humanity and the body, as we explore – What might it mean to be post-human?  Are our 

bodies somehow fundamental to our lived experience? Where do ideas of self, personhood, and 

humanity fit in narratives and possibilities of bodies created and altered by technology? Why and 

how do we tell these stories – and why should and how might we analyze them more closely?  

 

Often times when we talk about something haphazardly “stitched together,” we invoke the image 

of the Frankenstein monster – an unwieldy, at times alarming assemblage of parts. In studying a 

wide array of texts that rarely directly adapt Frankenstein nor perhaps appear even at all related, 

this course may seem somewhat of a Frankenstein monster itself. However, our intent will be to 

unravel the threads of this strange story’s pervasive influence in an effort to construct our own 

narrative of what it means to be human in the modern world – and the future.  

 

ENG 1131 is about writing first and foremost, however, and further still, about writing through 

media, not just about media. ENG 1131 courses are designed to explore the transition underway 

between literacy and post-literacy (electracy) in contemporary culture, and as we analyze how 

our conceptions of humanity may change as ideas of the body and technology evolve, so our 

critical study of popular film and television grant us the opportunity to consider what it means to 

be culturally literate in the twenty-first century, and how our experiences with writing may adapt. 
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In this class, you will have the opportunity to engage with new media tools in order to explore 

the concepts of the course more fully and dynamically, growing as both a writer and a user of 

writing technologies.  

 

Ultimately this course emphasizes in its assignments and readings academic research and writing 

skills. Using technologies of the body and narrative as a means to demonstrate that writing 

classes do not exist in a vacuum, the goal of Writing Through Media is to help you think as an 

academic and cultural participant about how we conceive of humanity and technology both 

creatively and critically; the critical thinking skills and efficient writing habits learned in this 

class will help to ensure your success both at college and in your future careers. 

 

This is a General Education course providing student learning outcomes listed in the 

Undergraduate Catalog. For more information, see 

http://catalog.ufl.edu/ugrad/current/advising/info/general-educationrequirement. 

aspx#learning 

 
 

Course Objectives 
 

Upon completion of this course, it is my hope that you will come away with: 

 

 An understanding of patterns and diversity of narratives, arguments, and tropes that occur 

in science fiction 

 The skills necessary to critically analyze how our society narrativizes humanity and 

technology 

 A familiarity with the theoretical/ideological motivations of science fiction 

 Confidence in your reflective, interpretive, and creative abilities 

 More advanced academic writing and research skills 

 A critical vocabulary for describing literature, film, and culture 

 A desire to be a more active (as opposed to passive), productive consumer (prosumer) of 

culture, and a more active and responsible user of the various technologies that have 

become a part of our everyday lives in the electronic age 

 

And through critical reading, class analyses of the academic writing we read, writing 

workshops, peer review, and my feedback on your essays, you will learn to: 
 

 Produce writing that possesses a focused thesis, unity throughout the essay, and 

coherence between paragraphs and ideas and within the essay as a whole  

 Display a command of grammar, mechanics, punctuation, spelling, and accurate MLA 

citation and documentation of research  

 Work collaboratively in an academic writing community, learning from and contributing 

to the writing of your classmates in addition to engaging in critical verbal discourse 

 Understand and employ various technological resources in your critical reading, writing, 

and thinking practices, including the use of word processing to develop essays, e-mail to 

communicate professionally, and the Internet and library database resources for 

developing research skills; you will also produce and respond to writing through an 



interactive blogging community and complete a multimedia presentation 
 

 

Required Texts  
(Available at the UF Bookstore in the Reitz Union.) 

 

Collodi, Carlo. Pinocchio. Ed. M.A. Murray. New York: Penguin Books, 1996. ISBN 

0142437069 

 

Graham, Elaine L. Representations of the Post/Human: Monsters, Aliens and Others in Popular 

Culture. New Brunswick, NJ: Rutgers University Press, 2002. ISBN 0-8135-3059-8 

 

Shelley, Mary. Frankenstein. Ed. J. Paul Hunter. New York: W.W. Norton & Company, 1996. 

ISBN 0-393-96458-2 

 

*Additional readings will be available through  on e-Learning. You are responsible for printing 

these out and bringing them with you to class. 

Screenings 

A.I.: Artificial Intelligence 

Blade Runner 

Bride of Frankenstein 

Doctor Who 

eXistenZ 

Gamer 

Gattaca 

Frankenstein (1931) 

Mary Shelley’s Frankenstein (1994) 

Star Trek: The Next Generation 

Terminator 

Terminator 2: Judgment Day 

Terminator: Salvation 

ASSIGNMENTS AND GRADING 

Blog Entries (3000 words) 

In keeping with the theme of writing through media, you will set up your own Wordpress blog to 

use as a site of research and reflection. Over the course of the semester, there will be fifteen 

opportunities to respond to a blog prompt; you are responsible for responding to ten of your 

choosing; you will also be expected to comment on another student’s blog every week.  These 

prompts will correspond to the readings, screenings, and themes of the class and vary from week 

to week. The purpose of blogging in this class is to facilitate dynamic reading experiences, 

critical thinking, and an engaged and interactive discourse community. The responses will also 

serve to help strengthen the analytical and rhetorical skills you’ll learn throughout the term. Each 



response must be a minimum of 300 words in length and critically engage with the topic at hand, 

i.e., don’t just summarize or creatively respond to the post. Grades for the responses will be 

determined by style, content, and analysis. Each blog entry is worth 10 points. 100 points. 

Essay #1 (800 words) 

This first assignment will give you the opportunity to engage in a dialogue with one of the 

critical writings on Mary Shelley’s Frankenstein. In this essay you will summarize and analyze 

the work of another writer and in doing so demonstrate both as a reader and writer a developing 

understanding of literature and literary scholarship. You will employ methods of summarizing, 

paraphrasing, and quoting appropriately, as well as citing sources according to MLA style. 100 

points. 

Essay #2 (1000 words) 

This essay should analyze a theme or issue in one or more texts from class. Possible topics might 

include: Gattaca, Disability and Eugenics; A.I., Pinocchio, and Engineering the Perfect Child-

Citizen; Narrativizing the Self in Terminator: Salvation; Blade Runner and Inhuman Humans; 

etc. Your essay should display a clear thesis, a coherent organization of ideas through the use of 

paragraphs and transitions, and a command of original research (sources beyond what we have 

read in class). 200 points. 

Essay #3 (1200 words) 

Your final paper must incorporate a discussion of two texts from class (or one text from class 

along with an outside text) and analyze their engagement with a particular theme or issue. 

Possible topics might include: Constructing Femaleness in Star Trek and Battlestar Galactica; 

(Dis)Embodied Experience in Doctor Who and Gamer; etc. This assignment should showcase 

your understanding of the way in which various film, television, and/or literary texts can hold 

dialogue with each other. Drawing connections between two or more works will allow you to 

demonstrate your awareness of the themes of the course and how different texts adopt, adapt, and 

communicate them. The connection you analyze, however, is a mark of your own skill in 

formulating a claim about these texts and issues, supporting it with evidence, and adding your 

own voice to the cultural conversation. 300 points. 

Media Presentation 

You will create your own media work or report to the class on a media work of your own 

choosing (not including assigned course materials). You should provide a summary and context 

for the work and relate it to the themes of the course. The presentation must itself contain at least 

one form of media (ie. text, image, video, etc). 200 points. 

 

Participation/Professionalism 

 

Class discussion, in-class work, workshops, quizzes, etc. 100 points. 



 

TOTAL: 1000 points 

 

Grading Scale 
 

A 4.0 93-100 930-1000  C 2.0 73-76  730-769 

A- 3.67 90-92 900-929  C- 1.67  70-72 700-729 

B+ 3.33 87-89 870-899  D+ 1.33  67-69 670-699 

B 3.0 83-86 830-869  D 1.0   63-66 630-669 

B-  2.67 80-82 800-829  D- 0.67  60-62 600-629 

C+ 2.33 77-79 770-799  E    0.00  0-59 0-599 

 

UF has recently instituted minus grades. As a result, letter grades now have different grade point 

equivalencies. For more information, see: 

http://www.registrar.ufl.edu/catalog/policies/regulationgrades.html.  

 

COURSE POLICIES 

 

Attendance  
 

ENG 1131 is a participation-oriented, skills-based writing course, which means that you will 

build your skills incrementally and systematically in each class throughout the semester. Much of 

the learning that takes place is spontaneous and difficult to reproduce outside of class. 

 

Consequently, if you miss more than three classes during the semester, your grade will drop 

considerably. Each absence beyond three will lower your overall grade by 50 points.  However, 

if you miss more than six classes, you will fail the course. Exempt from this policy are only 

those absences involving university-sponsored events, such as athletics and band, and religious 

holidays, for which you must provide appropriate documentation. Absences for illness or family 

emergencies will count toward your three allowed absences. I advise that you save your 

absences for when you are truly ill. 

 

***Film screenings ARE mandatory.*** 

 

If you are absent, whether excused or unexcused, it is still your responsibility to make yourself 

aware of all class discussions and activities as well as any new developments, such as 

assignments and due dates. You are still responsible for turning assignments in on time. You will 

not, however, be able to make up any in-class assignments. 

 

Note: I will NOT approach you regarding absences and missing or late assignments; it is your 

responsibility to speak to me and keep track of your own attendance and assignments.   

 

*If you develop a medical condition or other serious problem that prevents you from coming to 

class, see me as soon as possible to discuss options. 

 

http://www.registrar.ufl.edu/catalog/policies/regulationgrades.html


Tardiness: Please do not come late to class; arriving late disrupts the entire class. If you are 

more than 15 minutes late, you will be marked absent. Being tardy three times (five or more 

minutes late) will equal one absence. 

 

Preparation 
 

You are expected to be prepared for every class, including completing all reading and writing 

assignments on time. You should take notes on every reading and be ready with discussion 

points or questions. Be sure to bring your textbook(s) or print-outs with you to discuss the 

reading assigned for that day. Failure to be prepared for or to contribute to in-class activities and 

discussion will lower your participation grade. Assignments are due at the beginning of class. 

Failure of technology is not an excuse. 

 

Note: Class discussion and collaborative work will be an integral part of this course.  It is in your 

best interest to come prepared and participate in class; the alternative is a dry lecture or a pop 

quiz.  The choice is yours. 

 

 

Writing Workshops 
 

Writing workshops will be conducted in class for each essay assignment. Workshops will 

involve a lesson or activity as well as peer review. You are responsible for uploading a draft of 

your essay to Google Docs prior to class; we will make use of the computers in the classroom in 

order for you to review and comment upon each other’s work. Treat your peers’ feedback as you 

would my own – i.e., with respect and serious consideration to how you can apply it to your 

work. Offer your own critiques in the same fashion. 

 
 

Mode of Submission 
 

All papers must be formatted according to MLA style in 12-point Times New Roman font and 

double-spaced. The top left-hand corner of the first page of any assignment should include your 

name, the course number, my name, and the date. The second page onward should include a 

header in the top right-hand corner with your last name and the page number. 
 

Assignments must be emailed to me at kjthomas@ufl.edu as .rtf, .doc or .docx attachments. You 

should name your file as Last Name_Essay#. The subject and body of your email should also 

indicate that you are submitting an assignment for this class. 

 

Points will be subtracted for documents that do not meet professional standards.  Save and back 

up all of your projects regularly; “my computer crashed” is not a valid excuse. 

Deadlines 

 

Deadlines are provided on the description of each assignment. Each assignment must be turned 

in at the beginning of class on the due date. Late assignments will be penalized at the rate of 10 
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points per late day (or portion of one), including weekends and holidays. 

 

Plagiarism  
   

Plagiarism is a serious violation of the Student Honor Code. The Honor Code prohibits and 

defines plagiarism as follows: 

Plagiarism: A student shall not represent as the student’s own work all or any portion of 

the work of another. Plagiarism includes (but is not limited to): 

a. Quoting oral or written materials, whether published or unpublished, without proper 

attribution. 

b. Submitting a document or assignment which in whole or in part is identical or 

substantially identical to a document or assignment not authored by the student. 

(University of Florida, Student Honor Code, 15 Aug. 2007) 

 

All students must abide by the Student Honor Code. For more information about academic 

honesty, including definitions of plagiarism and unauthorized collaboration, see: 

http://www.dso.ufl.edu/sccr/honorcodes/honorcode.php 

 

Important Tip: You should never copy and paste something from the Internet without providing 

the exact location from which it came. 

 

All acts of plagiarism will result in failure of the assignment and may result in failure of the 

entire course. Plagiarism can occur even without any intention to deceive if you fail to 

understand and employ proper documentation techniques. When in doubt, ask for help!   

  

Graded Materials 
 

You are responsible for maintaining original copies of all work submitted in this course and 

retaining all returned, graded work until the semester is over. Should the need arise for a re-

submission of papers or a review of graded papers, it is your responsibility to have and to make 

available this material. 

 

Classroom Behavior 
 

Please keep in mind that students come from diverse cultural, economic, and ethnic backgrounds. 

Some of the texts we will discuss and write about engage controversial topics and opinions. 

Diverse student backgrounds combined with provocative texts require that you demonstrate 

respect for ideas that may differ from your own. Show both your instructor and your fellow 

students proper attention and respect at all times. 

 

*** All cellular phones, computers and other electronic devices should be turned off during class 

time, unless prior accommodations have been made or they are requisite to the activities at hand. 
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Failure to comply may result in dismissal from the class, resulting in a day’s absence. 

 

Sexual Harassment 
 

UF provides an educational and working environment that is free from sex 

discrimination and sexual harassment for its students, staff, and faculty. For more 

about UF policies regarding harassment, see: http://www.dso.ufl.edu/sccr/sexual/ 
 

Students with Disabilities 
 

The Disability Resource Center in the Dean of Students Office provides information and support 

regarding accommodations for students with disabilities. For more information, see: 

http://www.dso.ufl.edu/drc/. 

  

The office will provide you with appropriate documentation, and you must then provide this 

documentation to me when requesting accommodation. Please schedule a meeting with me to 

discuss any accommodations within the first week of classes. 

 

Final Grade Appeals 
 

In 1000- and 2000- level courses, students may appeal a final grade by filling out a form 

available from Carla Blount, Program Assistant in the English Department. Grade appeals may 

result in a higher, unchanged, or lower final grade. 

 

Statement of Composition (C) and Humanities (H) credit: 
 

This course can satisfy the UF General Education requirement for Composition or Humanities. 

For more information see:  

https://catalog.ufl.edu/ugrad/current/advising/info/general-education-requirement.aspx. 

 

 

Statement of Writing Requirement: 
 

This course can provide 6000 words toward fulfillment of the UF requirement for 

writing. For more information, see: 

https://catalog.ufl.edu/ugrad/current/advising/info/gordon.aspx 

 

Note: To receive writing credit, you must receive a grade of C (2.0) or higher AND satisfactory 

completion of the writing component of 6000 words; this means that you must complete every 

assignment. 

 
 

COURSE SCHEDULE (Tentative) 

 

*This schedule is subject to significant change as the semester progresses. Consult the 
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Weekly Schedule on the course blog regularly for updates. 

 

*Any reading not from one of the required textbooks can be found on Sakai on e-Learning at 

http://lss.at.ufl.edu/.  

 

HW = Homework assignment 

W2 = Wednesday evening screening time 

 

 

Week 1: August 22-26 
 

M:   Introduce Course 

Discuss Syllabus; Read “Introduction: Mapping the Post/Human” in Representations of 

the Post/Human 

 

W: Overview of Course Theme 

 Discuss Introduction of Representations of the Post/Human 

HW: Read editorial Preface in Frankenstein text (p.vii-xii); Read M.K. Joseph, “The 

Composition of Frankenstein”; Anne K. Mellor, “Choosing a Text of Frankenstein to 

Teach”; and Mary Shelley, “Introduction to Frankenstein, Third Edition” in Frankenstein 

text 

 

W2: Overview of Frankenstein and film; Prometheus myths 

 Wordpress Orientation 

 

F: Discuss readings; Historical and Cultural Contexts of Frankenstein 

 HW: Read Frankenstein Volume I; Set up Wordpress blog 

 

 

Week 2: August 29-September 2 
 

M:   Discuss Frankenstein 

 HW: Read Frankenstein Volume II 

 

W: Discuss Frankenstein 

 HW: Finish Frankenstein 

 

W2: Screening: Universal’s Frankenstein and Bride of Frankenstein 

 

F: Discuss Frankenstein 

HW: Read Nineteenth-Century Responses section in Frankenstein text (p.185-201) 

 

Week 3: September 5-9 
 

M: Labor Day (No Class) 
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W: Discuss Nineteenth-Century Responses; Assign Essay #1 

 HW: Read “Chapter Three: What Made Victor’s Creature Monstrous?” in 

Representations of the Post/Human 

 

W2: Screening: Mary Shelley’s Frankenstein (1994) 

  
F: Discuss Frankenstein and Chapter 3 from Representations of the Post/Human 

 HW: Read Jeffrey Berman, “Frankenstein; or, the Modern Narcissus” and Anne McWhir, 

“Teaching the Monster to Read: Mary Shelley, Education, and Frankenstein” (Sakai) 

 

Week 4: September 12-16 
 

M: Discuss Berman and McWhir essays 

 HW: Read Frances Galton, “Eugenics: Its Definition, Scope, and Aims” and Carol A. 

Foote, “Designing Better Humans” (Sakai) 

 

W: Discuss Galton and Foote essays 

 HW: Read “Chapter Five: In Whose Image? The Politics of Representation” in 

Representations of the Post/Human 

 

W2: Screening: Gattaca 

 Writing Workshop/Peer Review 
 

F:  Discuss Gattaca and Chapter Five from Representations of the Post/Human 

 Essay #1 Due 
 HW: Read “Introduction” and Chapter I – XX in Pinocchio 

 

Week 5: September 19-23 
 

M: Discuss Pinocchio 

 HW: Finish Pinocchio; Read Nicolas J. Perella, “An Essay on Pinocchio” (Sakai) 

  

W: Discuss Pinocchio and Perella essay 

 HW:  Read Isaac Asmiov, “The Laws of Robotics” (Sakai) 

 

W2: Screening: A.I.  

 

F:  Discuss A.I., Pinocchio and robotics 

 HW: Read Nigel Morris, “A.I. Artificial Intelligence: Eyes Wide Open” (Sakai) 

 

Week 6: September 26-30 
 

M: Discuss “A.I. Artificial Intelligence: Eyes Wide Open” 

 HW: Read Jay Clayton, “Frankenstein’s Futurity: Replicants and Robots” (Sakai) 

 

W:  Discuss “Frankenstein’s Futurity: Replicants and Robots” 



 HW: Read Scott Bukatman, “Replicants and Mental Life” (Sakai) 

 

W2: Screening: Blade Runner 

  

F: Discuss Blade Runner and “Replicants and Mental Life” 

  

Week 7: October 3-7 
 

M: Discuss Terminator 

HW: Read Forest Pyle, “Making Cyborgs, Making Humans: Of Terminators and Blade 

Runners” (Sakai) 

   

W:  Discuss “Making Cyborgs, Making Humans: Of Terminators and Blade Runners” 

 HW: Read J.P. Telotte, “The Exposed Modern Body: The Terminator and Terminator 2” 

 

W2: Screening: Terminator 2: Judgment Day 

 

F:  Discuss “The Exposed Modern Body: The Terminator and Terminator 2” 

 Assign Essay #2 

HW: Watch Terminator: Salvation (available at Library West on Course Reserves) 

 

Week 8: October 10-14 
 

M: Discuss Terminator: Salvation 

 

W: TBA 

 

W2: Screening: TBA 

 

F: Discuss film 

 HW: Read Doctor Who introductory material (Sakai) 

 

Week 9: October 17-21 
 

M: Discuss Doctor Who 

 

W: View Doctor Who – “The Doctor’s Wife” 

 HW: Read essay on doppelgangers – TBA (Sakai) 

 

W2: Screening: Doctor Who – “The Rebel Flesh” 

 Writing Workshop/Peer Review 

 

F: View Doctor Who “The Almost People” 

HW: Read “Chapter Four: Body of Clay, Body of Glass” in Representations of the 

Post/Human 

  



Week 10: October 24-28 
 

M: Discuss Doctor Who episodes and Chapter Four of Representations of the Post/Human 

 Essay #2 Due 
 HW: View Star Trek episode (available at Library West on Course Reserves) 

 

W: Discuss Star Trek episode 

 HW: Read “Chapter Six: Much Ado About Data” in Representations of the Post/Human 

 

W2: Screen Star Trek episodes 

  

F: Discuss Star Trek and Chapter Six from Representations of the Post/Human 

 HW: Read “Chapter Nine: Cyborg Writing” in Representations of the Post/Human 

 

Week 11: October 31-November 4 
 

M: Discuss Chapter Nine from Representations of the Post/Human 

 HW: Read “Chapter Eight: The End of the ‘Human’?” in Representations of the 

Post/Human 

 

W: Discuss Chapter Eight from Representations of the Post/Human 

HW: Read Robert Sharp, “When Machines Get Souls: Nietzsche on the Cylon Uprising” 

(Sakai)  

 

W2: Screening: Battlestar Galactica  

 

F: Homecoming (No Class) 

 

Week 12: November 7-11 
 

M: Discuss Battlestar Galactica and “When Machines Get Souls: Nietzsche on the Cylon 

Uprising” 

HW: Read N. Katherine Hayles, “Contexts for Electronic Literature: The Body and the 

Machine” (Sakai) 

 

W: Discuss “Contexts for Electronic Literature: The Body and the Machine” 

  HW: Research virtual reality/online role playing game environments 

 

W2: In-class exploration of Galatea and Patchwork Girl hyptertexts 

 

F:  Veterans Day (No Class)  

 

Week 13: November 14-18 
 

M: Discuss research findings 

Assign Essay #3 



HW: Read Deborah Lupton, “The Embodied Computer/User” (Sakai) 

 

W:  Discuss “The Embodied Computer/User” 

 HW: Read “Chapter Seven: ‘Nietzsche Gets a Modem’” Transhumanism and the 

Technological Sublime” in Representations of the Post/Human  

 

W2: Screening: eXistenZ 

 

F: Discuss Chapter Seven from Representations of the Post/Human 

 

 

Week 14: November 21-25 
 

M: TBA 

 

W:   TBA 

 

W2: No Meeting 

 

F: Thanksgiving (No Class) 

 

Week 15: November 28-December 2 
 

M: Writing Workshop/Peer Review 

HW: Read Diana Gromala, “Pain and Subjectivity in Virtual Reality” and Anne Balsamo, 

“The Virtual Body in Cyberspace” (Sakai) 

 

W: Discuss “Pain and Subjectivity in Virtual Reality” 

 

W2: Screening: Gamer 

 

F: Presentations 

Essay #3 Due 
 

Week 15: December 5-9 
 

M: Presentations 

 

W: Presentations 

 

W2: Presentations; Course Wrap-up 

 

Enjoy your winter break! 


